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CRACKER BARREL SESSION
Are you a member of a local, state, or regional callers association? If you
are, and most present-day callers, teachers, and leaders belong to at least one
callers organization, is your membership worthwhile? Is your callers association serving a need? Is it fulfilling its stated objectives?
The objectives of callers associations are certainly good. Exact wording
of these objectives varies from group to group, but most constitutions and by-laws
include all or some of the following thoughts: to encourage the growth and
development of square dancing; to discover and encourage the development of
those who have talents for calling; to provide an opportunity for the sharing
and interchange of ideas and techniques among callers, teachers, and recreation
leaders; to further the interests of square dancing and its participants; to foster
and maintain high standards of professional ethics; to cooperate with other
associations; to disseminate information concerning the interests and activities of
the association; and to encourage study and research on matters of interest.
Many callers association meetings and workshops serve only as opportunities
to try to out-do each other by calling the very latest figures or breaks. New
figures and breaks are necessary for the growth of the movement, but this type of
material has no market value in terms of the masses.
In some metropolitan areas, callers that specialize in conducting one-night
stands are meeting informally to exchange ideas and to discuss problems and
solutions. A notable example of this takes place in New York City, where onenight stand callers get together informally, according to Contributing Editor
Bart Haigh. Such meetings are very beneficial to the participants.
Another callers association which was faced with the problem of dwindling
attendance and general apathy among its members, remedied the situation by
planning a year's program which included talks by exponents of every style of
dancing. As a result of an organized, planned program (not a program that was
put together the night before with little or no value) members say they learn
more at one meeting of this association than at four meetings of another association.
From my personal experiences it is apparent that many callers associations
fail to meet the needs of the members. Callers associations are necessary and
good, and important to square dancing. However, no matter how honorable the
organization's objectives are, little is accomplished unless meetings are planned
and worthwhile to those who attend.
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By HUGH THURSTON, Vancouver, B.C.

You might guess that a dance with
this name would be French. You
would be wrong. We find the dance
in several countries, but France is not
one of them. Then why does it have a
French name? Probably, because it is
from the early Nineteenth Century,
when French was fashionable, especially in the dancing world. Collections
of American dances dated about 1800,
for instance, contain "La Belle Catherine", "Allemande Suisse", and many
others.
From about 1700 to after 1800, the
longways country-dance ( i.e. the
dance in "contra" formation ) had
been the most fashionable dance in
England and the American colonies,
though, towards the end the cotillon
shared its popularity. But about 1820,
new formations arose in England.
Their earliest description was in 1822
by dancing-master G.M.S. Chivers,
who himself invented some of them.
One of his formations was the "mescolanze", a kind of double contra, instead
of two facing two (as in, say "Lady
Walpole's Reel"), four face four. In
fact, if the sets were arranged in a big
circle instead of a column, it would
be the formation of "Portland Fancy".
"La Tempete" is in mescolanze
form. It travelled well. Besides England, it has been found in Scotland,
Ireland, and New England; and in
Germany it is quite common. I have
danced it in Brunswick, and versions
have been collected from somewhere
in Pomerania, from Westprignitz, and
from Berka an der Ilm. The last two
must be small villages. I cannot find
them on a map, but Westpringnitz
may be in northwest Germany, for
there Ludwig Burkhardt, who collected it, worked.

"the tempest". The German dance
historian Boehme makes the point that
the dance is not tempestuous, however,
but "lieblich and munter". Later,
"Tamper" was the usual German name
for it. And some English dancers called it "Tom Pate". Occasionally, English dancers translated the name into
"the tempest". The sterner Scots never
deviated from the original name. The
Irish went to the other extreme. There
the version is called "lonnsuighe na
h-Inse" (Siege of Ennis). Most Americans called it "La Tempete", one book
gives "Tom Pete", and Rickey Holden,
in The Contra Dance Book, calls it
"Tempest No. 1". (The "No. 1" is to
distinguish it from a "Sicilian Circle"
version which he calls "Tempest No.
2" ). If you are going to call it "Tempest" you must not, of course, confuse
it with the famous double-contra from
Vermont, whose real name is "Tempest". At least two writers have made
this confusion. In Grace L. Ryan's
Dances of Our Pioneers, "Tempest I"
is a version of the Vermont dance. Her
"Tempest II" seems to be our dance,
for it is in mescolanze formation and
the figures are vaguely similar, but
she describes it as an easier form of the
other and uses the Vermont dance's
tune for it. And in Ques' Kia, No. 5,
Michel Cartier describes the genuine
"Tempest", calling it "La Tempete"
( which is reasonable, because Michel
writes in French) and says that it is
known in Germany and England,
which is false (it is the other dance
which is known there ).

THE NAME

Community Square Dance Manual
No. 3, (a version from Northumber-

All the old books called the dance
"La Tempete", which is French for
XV-201

THE TUNE
"La Tempete" has its own very individual tune, which is found with
about half the versions. It is printed
in:

land )
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Scottish Country Dance Book No. 2,
( from no particular district)
Tanzblatter ( Fidula-V erlag) (from
Pomerania )
Musizierbuch (Salle-Verlag) (from
Berka)
I haven't found an American version. Those above differ only in small
details. The third German version of
the dance has a different tune, a typically German polka. The American
collection by Gott gives contras to traditional tunes, but some dances, including "La Tempete" are fitted out
with new tunes. The Northamptonshire "Tom Pate" has lost its tune; the
E.F.D.S.S. recommends "The Nutting
Girl" (a song-tune ) for it. There are
tunes for "Ionnsuighe na h-Inse" in
collections of Irish dance music. No
two are the same (which will surprise
no one who knows the Irish). Three
collections of mine give two marches
and a reel; the "official" version of the
dance (i.e. the one in the Gaelic dance
commission's "Official Hand-book")
has jig-steps and so requires a jig-tune.
And, in practice, most bands seem to
play a melody of their favorite marches for the dance.
THE FIGURES
Although the dance, I suspect, is
English, the earliest description I have
seen is Scottish, in a collection by
Joseph Lowe (about 1840). He gives
two versions. One he calls the "Edinburgh Version".
Meas
1- 8 All forward and back. (Presumably twice, to fill out the
eight measures.)
9-24 Each couple chasses past the
couple beside them and back
twice.
25-32 The center four circle left and
back; the outside pairs, twohanded turns.
33-40 Same as above except star and
one-handed turns.
41-48 All forward and back a n d
through.
6

This is a fairly standard version,
and occurs again fifty years later in a
collection by David Anderson of Dundee. The idea of the center dancers
doing a four-handed figure, while the
outside pairs do the nearest they can
to it (as in 25-32 and again in 33-40)
seems to be the main theme. The sideways chasse in couples is also typical.
A "standard version" is to be expected in a capital city. Lowe's other
version is more peculiarly Scottish.
Not only was it invented by him, a
Scot, but it is less standard (it does not
have the "main theme") and it flourished well, being collected by t h e
R.S.C.D.S. nearly a hundred years later. It starts with two diagonally opposite couples starring, then the other
two. Then everyone sets to partners
and turns them. Then comes a chasse
figure, but the couples chasse across,
past the opposite couples. Then each
pair of opposite couples circles left,
and changes the circle into a star to
come back. Finally, there is a forward
and back, and one line goes under the
other's arches. The dance can also
be done as a "Sicilian Circle", the
opening figure becomes simply a star,
and the dance shortens to forty measures.
ENGLISH VERSIONS
During the nineteenth century, as
you probably know, country dancing
died out from the English ballroom, so
that although Scottish and American
ballroom manuals contained many
country dances — nearly one hundred
in Anderson's (Dundee) and several
hundreds in Howe's (Boston, Mass.)
— scarcely half a dozen were to be
found in English books. "La Tempete"
was one of the half-dozen. The book
versions were very like the "Edinburgh" version. But three traditional
versions are more interesting.
The Northamptonshire "Tom Pate"
takes only 32 measures — forward and
back; main theme (star); Chasse; forward and back and arch.
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A Devonshire version is identical
except that the chasse comes before
the main theme.
A Wiltshire version ( which the
E.F.D.S.S. print with the Northumberland tune) is like this except that
the first figure is a circle and the
chasse is across.
Thus when the dance got out
among the English peasantry it got
shortened each time.
AMERICAN VERSIONS
That well-known publisher Elias
Howe, in his Complete Ballroom
Handbook, Containing Upwards of
300 Dances, gives a "Tom Pete". Later,
in his American Dancing Master, he
gives it the right name. It is exactly
like the Edinburgh "Tempete" except
that instead of forward-and-back twice
followed by chasse twice, it starts with
forward-and-back and chasse, all
twice; and the star comes before the
circle. In fact, considering how far
Boston is from Edinburgh, the resemblance is startling. Was there perhaps
some direct link between the dancing masters of Scotland and New England? Perhaps Howe or one of his
pupils visited Scotland and danced
there. If so, that could also account
for some twenty-seven dances in
Howe's New American Dancing Master copies word for word from a Glasgow manual of 1865. (They include
"Queen Victoria", recently revived by
Ralph Page).
The version in Dick's Quadrille
Book is similar, there is just a slight
difference in the opening figure, in
which the chasse is sandwiched between two forwards-and-backs. Howe's
version is repeated word for word in
Gott's Old Familiar Dances, but without Howe's diagram. (It seems to be
quite a habit to copy Howe's descriptions; 1,001 Fiddle Tunes is also
guilty). Other versions may be found
in old dance books in the Library of
Congress, but they are like the ones
above. The version in The Contra
Dance Book seems to be mistakenly
XV-203

reconstructed; at least it is not the
same as the version in any of the references there given.
THE IRISH VERSION
This is again a short one. When
written down it looks like the first
sixteen and last sixteen measures of
the "Edinburgh" version; but when
danced it looks rather different, especially when Irish steps are used.
Whether Irish steps should be used in
a dance like this is a moot point. It
is like asking whether chop-sticks
should be used when we dine in Chinatown. At any race, there is no law on
the subject. A simple dance like "The
Haymakers" is spoiled, I think, when
fancy steps are used (the Scots are
more sensible in keeping to a plain
running-step for it); but the Irish
side-step suits the chasse figure of "La
Tempete" very nicely.
A GERMAN VERSION
I will quote only one German version, Burkhardt's description is excellent, and I am not sure of all the details of the one I danced in Brunswick. It is very like the Irish version
except that the first figure is a circle
(an opening circle is very common in
German and Scandinavian f igure'dances). The chasse figure is, of
course, danced with a chasse step, not
an Irish side-step, but at the end of
the sideways movement the German
dancers do a kind of setting-step where
the Irish would dance "two short
threes", making the whole thing as
near to a side-step as anything I've
seen outside Irish dancing. The German version is long, the chasse figure
is repeated, and German circles and
stars take sixteen measures. This dance
is quite commonly done in "Portland
Fancy" formation, i.e. the sets are arranged in a circle instead of a column.
Of course, any of the versions could
be so arranged, but the English ones
rarely, and the Scottish and Irish ones
never are.
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Why Sociability?
By BOB MERKLEY, Phoenix, Arizona

I saw Jim today. We had a long
talk about the days when we first
learned to square dance. I asked him
what he thought of the sociability of
today's dancers as compared with the
folks we met ten to fifteen years ago
and still count among our best friends.
"I used to wonder about that," Jim
said, "but not any more."
"What's your formula?" I asked.
"Today I teach square dancing and
that's ic. I believe sociability is no
more important in square dancing
than in canasta or bowling. In the
early days of modern square dancing
we were creating a new form of entertainment; we were all starting even.
We were strangers in a strange world,
and naturally we became very close
to each other. Today people learn to
square dance for the sheer joy of
square dancing. Sociability? I leave
that up to the individual. He either
has it or not, and there's nothing I
can or want to do about it."
I did not argue with Jim, but I
did come home with something to
think about. I sat with my chin first
in one hand and then the other. I did
not want to believe he was right, but
his argument had been so matter of
fact, so convincing. A square dancer
was either sociable or he was not, and
that's all there was to it. According
to Jim, it was enough that he taught
them to dance.
I thought of bowling and cards
and golf, football, baseball and track.
I recalled horse racing, polo, billiards,
tennis, ping pong and a dozen party
games. One could go on and on naming things that people do for entertainment, and almost without exception they have one element that is
common to all but square dancing.
That element is competition. In its
place one rightly expects to find cooperation. In all of the others you
8

play for the admitted purpose of beating the other fellow. In square dancing you put your effort into co-ordinating your actions with the other
seven people in your set. You must cooperate with them or there is no
dance. This is true even if you have
to pretend sometimes to be a little
less proficient than you really are. As
an example of this, I have seen Chuck
Jones, purported father of Bugs
Bunny, and festival MC extraordinary,
throw a set into a glorious mess just
to cover up the blunder of a visiting
dancer. Ever see anything like that in
parch isi ?
Consider the current trend toward
fundamentalism as it concerns sociabiliy. Anyone will agree that when
people are adept at what they are doing they do not have to give so much
conscious effort to doing it. So fundamentalism (if we actually get down to
it) will leave us more time for the
niceties of the dance. And all of
those niceties lead to socialibity. If
you can balance home without fear
of what the caller will come up with
next, you have an opportunity to exercise some of those amenities, the vestiges of which are still to be found in
the calls. But when the caller says,
"Bowtoyourcornerandtheheadssqu are thru," you will necessarily bow much
as a hen bows to a grain of corn.
Then there is the matter of contact
with another person. In square dancing you touch other people as a warm
and friendly gesture; in most other
activities you either carefully avoid
touching them or you do your best
to knock them down. Where else
than in square dancing can men join
hands without being embarrassed?
You had me worried, Jim; but since
I've thought it through I know you are
wrong — and I'm so glad you are.
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TWISTS
By PAT PENDING
An interesting article which appeared in one of our national weekly
magazines quoted an architect of television programs as saying, "There are
only five or six basic plots and about
the same number of basic routines
which we can use for successful interesting programs. Each and every successful series of TV shows follows one
of these basics and merely adds a twist
to make it appear different from the
preceding or following program of
the same series. The plots or plot remain the same. The TWISTS make it
seem different and new and novel."
Well, my English teacher in high
school told me the same thing half a
century ago, and as she was white
haired then, she probably learned it
in normal school a half century before
that.
Two of America's most loved story
tellers, Zane Gray of Western fame,
and Clarence Buddington Kelland of
Yankee fame, built story after story
each around just one of those five or
six (actually seven in all) plots in
99.99% of their stories. Their TWIST
was a new back drop of scenery and
new names for their characters. Contrastingly, Shakespeare accepted whatever plot that was built into the story
he was rewriting or dramatizing. Some
of these stories were hundreds of years
old, but he always added the Shakespeare TWIST. The same holds true
for every other successful author. It's
the TWIST that counts.
Now TV is a very youthful industry. It just seems to be finding out the
hard way something that others have
been capitalizing on for generations.
That leads to a mental parallelism.
Square dancing that makes use of
the old familiar plots with simple
TWISTS will interest and hold those
who have lived with it and enjoyed it
for years, and also those who are just
XV-205

trying their wings out. Simple plots
or patterns to which a simple TWIST
has been added, or even two patterns
deftly woven with a TWIST, are exciting enough to satisfy all levels of
dancers. And this type of square dancing does not discourage new corners
or bore more experienced dancers.
Many of our old tried and loved
patterns need only a simple TWIST
here and there to make them interesting in 1960. Just figure out how
many simple TWISTS one can build
into the Arkansas Traveler routine to
make it interesting, yet not fatiguing,
or what can be done with a Texas
Star. A good caller could work half
an evening with these two patterns,
never repeating himself, and hold the
enthusiasm and interest of his dancers.
The plot is the same but the TWIST is
new.
Here is one concrete example of
a TWIST. On a scouting expedition
3,000 miles from home, I sat through
a whole evening and picked up one
movement that will revitalize many
old pleasant dances. The caller was
moving the head couples, then the side
couples, through a routine with no exchange of partners. For the break he
included Allemande Alamo Style.
When the men met their partners on
the opposite side after the balance,
he called "All four men cross over."
This TWIST gave the men a new partner for the last half of the dance. During the closer he repeated Alamo Style
and sent them home to their own partners to promenade and swing. Just
this little TWIST revitalized this
dance and his dancers enjoyed it, but
didn't realize they were doing an
oldie. His dancers hadn't been dancing long enough to recognize an oldie
when they danced one. Head couples
right, circle and break out to a line,
chain across, down the line, across,
and back home, was something new,
especially with the Alamo Twist. The
basic pattern was at least 75 years
young.
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HERE IS ANOTHER WAY OF HANDLING COMPETITION
By E. H. REGNIER, Urbana, Illinois
For three years, the Pennsylvania
Farm Show has conducted a square
dance festival contest. The square sets
competing are classified as follows:
Division A, those under 21; Division
B, those over 21; Division C, a combination of ages.
Three dance judges are used and
the contest starts with all sets for all
divisions taking their places on a
designated floor in the farm show amphitheater arena.
After a 16-32 measure warmup
number, all sets dance a selection of
three different dance figures. All three
calls are called by the same prompter,
and each judge is watching his divisions: one for those under 21, one
for those over 21, and one judge
watching the combination ages. Each
judge is watching and eliminating
from his vantage point in the press
box where he can see the star by the
right and star by the left, the allemande figures open and close the animated mosaic.
Then, while the judge is checking
over his division the second time, a
special exhibition, usually a nationality folk dance, is performed for the
audience and others not involved in
the judging decisions. His report is
sent down to the floor manager and
those not eliminated are called back
to their places for a final dance.
For the final dance, each division
dances separately. For example: the
first division for those 21 and under
will dance a previously designated
figure and all three judges help make
up the decision as to which are blue
and which are red ribbon award sets.
Following the selection for the A division, all sets left in the B division
are called upon to dance their previously agreed upon figures. Again, all
three judges ponder the red and blue
10

sets. The same procedure is exercised
for division C. Following the final
dance presentation, the judges again
check their notes and agree upon the
A and B, or red and blue, selections
and that information is carried down
to the floor manager for the final
announcement. Meanwhile, another
exhibit of nationality dancing is being presented for the audience and
those not involved in the scoring.
From 20 to 25 sets have entered
each of the three divisions. The three
selected dances for all to learn in 1960
were: "If You Don't Know", "New
Lady of Spain," and "Dream On." All
are recorded and the calls as they will
be presented have been circulated
among the entries and they have had
four to eight months for preparing
their sets. For the final dance in which
the division dances by itself, for those
under 21 the selected number was
"Little Red Wagon"; for those 21 and
over,"I Used to Love You"; and for the
old and young combination set, "I'm
Never Gonna Tell on You".
The Illinois Farm Sports Festival
plans to adopt this form of competitive arrangement for the August 24,
1960 performance to be held in George
Huff Gymnasium on the University of
Illinois campus. Illinois dancers interested in this experience should contact their local Farm Bureau Secretary
of Organization since they are the
sponsors of this particular event and
festival.
Editor's Note:

Fifty-six sets took part in the
Pennsylvania contest described above,
many of them coming through ice and
snow to get there. The contest was
interspersed with folk dances in Scottish, Austrian, and Hungarian tradition.
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LEARN TO SQUARE DANCE
WEEK
By Al Warner
Jamestown, R. I.
In the spring of 1959, the Narragansett, Rhode Island, Callers' Association embarked on a campaign to advertise square dancing to the general
public.
On November 11, 1959, a statewide
"Square-o-Rama" of seven square
dances and one round dance was held.
A master of ceremonies was stationed
at each hall and six teams of roving
callers went from hall to hall to call
for all the dancers.
Funds realized from this opening
campaign, along with donations from
some of the square dance clubs, were
used to advertise square dancing during the week of January 10, 1960.
This week was designated as "Learn
to Square Dance Week" and was proclaimed as such by Christopher Del
Sesto, Governor of the state of Rhode
Island.
Our advertising for the week consisted of ten spot announcements on
the four leading radio stations in R.I.,
and ten spots on a R.I. television station. These spots had a musical background of "Sweet Georgia Brown"
and on TV a film of local square dancers. Listeners and viewers were asked
to call for more information on square
dancing. A letter thanking them for
their interest and inviting them to
attend their first lesson free of charge
was sent along with a list of all callers
and their classes. Also sent was a pamphlet about square dancing in R.I.
We inserted the Governor's Proclamation in the Providence Sunday
Journal of January 10, 1960.
The TV station, a NBC affiliate,
that carried our spot announcements
XV-207

asked to have square dancing on one
of their scheduled programs. The response to this show, for the first time
in this station's history, jammed their
phones with people asking if this was
to be a regular feature. The result of
this is that one of our callers now
teaches square dancing weekly on this
station and has as his guests a different club caller and set of square dancers each week.
Another local TV station, an ABCCBS affiliate, after seeing the proclamation in the Sunday Journal called
and asked to have square dancing on
one of their regularly scheduled programs. Both of these TV stations are
doing their very best to improve and
enlarge these programs.
The response to our first "Learn
to Square Dance Week" has been most
gratifying.
* * *

MEET DELORES
Delores, created by Stan Burdick,
is the newest member of the
AMERICAN SQUARES family.
According to Stan, she has a dash of
spice and ginger, a touch of whimsy
mixed with clownishness, and as impertinent nature tempered by discreetness." Dolores will be a regular
monthly feature in AMERICAN
SQUARES. We hope you will enjoy
her.
* * *

COVER TALK . . .
Square dancing is many things. To
some it is club dancing, to others it
it is one-night stands, to still others
it is an occassional social event. Modern square dancing includes Round,
Folk, Contra, and many other types
of dancing. This month's cover photo
shows a part of several hundred college students square dancing at an
annual spring square dance round-up.
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ROUND 'N' ROUND
By MARY and BILL LYNN, Brentwood, Missouri

The new season is upon us? The
mails are full of catalogues and papers
announcing Spring with new clothing
and so many new, beautiful flowers
for the garden. We were out in the
yard the other day when the wind
blew down some of the last well-tanned leaves of the Pin Oak, reminding
us of the pretty, old round, BREEZES
OF SPRING. (Windsor).
And Summer will soon follow and
we start looking forward to breaking
the routine of things with a dancevacation. If your taste is generally distributed between Squares and Rounds,
there are many camps and institutions
with a staff of Round Dance leaders
present to assist you in learning the
latest routines, as well as starting you
out on the right foot in basics of
Round Dancing (or perhaps we
should say the "proper" foot? ). The
following are mentioned as suggestions as there are numerous fine institutes offering a balanced program.
You may wish to choose Crescent
Hotel in Arkansas, Lighted Latern in
Colorado or Kirkwood Lodge in Missouri. On the other hand, if your
taste is a little more attuned to the
Round Dance portion of the program,
then a week at Dance-A-Cade or at the
Shaw Fellowship should be most enjoyable. Dance-A-Cade is held during
the month of July in a Pennsylvania
resort area and this particular institute
is claimed to have the highest Round
Dance level. Leading the Round
Dances there are Frank and Carolyn
Hamilton, Joe and Es Turner, along
with the Woodhams, Maceys, and a
competent Square Dance staff. The
Shaw Fellowship holds forth during
August in Colorado Spring, Colorado.
There you will join in dancing
Rounds with some of the top choreographers and you will also enjoy contras, quadrilles, squares, Dorothy
Shaw's lectures on dancing and beauti12

ful Colorado.
The spring crop of Rounds is most
abundant. Introductions this month
include LOVELAND WALTZ (MacGregor), LINDA (Grenn), WONDER WALTZ and NELLIE (Sets In
Order ). Flip records make their initial
appearance in the Round Dance field
with four new ones for April, LOUISIANA WALTZ, CATCH A FALLING
STAR, BUTTONS AND BOWS, and
BLUE DANCING SHOES. Two new
recordings of older dances back-up
new introductions; these are IRISH
WALTZ (Shaw) and WHEN MY
BABY SMILES AT ME (MacGregor).
Spotlight On Styling:

Dorothy and Ray Rees, of Kansas
City, Missouri, have been active in
Square and Round Dancing since
1950. They have a very busy schedule
which includes three nights-a-week instructing in Round Dance techniques
and directing the activities of Kansas
City's largest Round Dance Club, the
Ballonets. Dorothy and Ray were
among the founders of the Missouri
Round Dance Association and Ray
served as President for the first three
years. They have served as staff instructors at Kirkwood Lodge and have
conducted workshops in Omaha, Oklahoma City and Chicago, and are originators of ROSIE O'GRADY, EMPEROR'S WALTZ, SILVER MOON,
and NAUGHTY WALTZ, to name a
few of their dances.
The Rees' suggestion for styling is
as follows: "We feel that Styling
should be shown from the first lesson on, as positions, footwork and
figures are shown. As dancers progress, their individual interpretation
of styling developes, leading to greater dancing enjoyment. Complete uniformity in styling should be sought
only for exhibition."
See you 'round.

AMERICAN SQUARES

XV-208

A NEW SERVICE

ROUND
DANCE
INSTRUCTIONS
* *

F
R
E
E

*

Yes! ...
FOR THE TOP TEN ROUNDS
OF THE MONTH

FREE!
All 10

I'll See You Again
•

Marcheta

Lucky Polka
HURRY!

Du Serait Dommage
WRITE
Del Rio

•

Bye-Bye Blues

FOR
YOUR

Sweetheart of Sigma Chi

FREE

Parley Vou Mixer • Nola

COPIES
Steppin' Out

TODAY

AMERICA'S FASTEST SUPPLIERS OF SQUARE DANCE RECORDS .

DANCE RECORD CENTER
115 9 Broad Street Newark 2, New Jersey

PLANNING A FLORIDA
VACATION?

KNOW YOUR
HOBBY!

COMPLETE SCHEDULE OF DANCES
THROUGHOUT FLORIDA EVERY MONTH IN

Bow & Swing
$2.00 a year — SAMPLE COPY FREE — Write:
Box 891

READ THESE TOP MAGAZINES

Kissimmee, Florida

Local Square
NIAG.AZINE
Published monthly
HELEN SMITHWICK, Editor
New Calls ... New Breaks ... New•Dances!
SUBSCRIPTION — $2.50 per year

4618 Cass St., San Diego 9, Calif.
published by CARL HAPSTER

Published by the

t FOLK DANCE FEDERATION
OF MINNESOTA
News, Squares, Folk Dances, Rounds
for dancer and caller alike.
$2.50 PER YEAR
Box 6160, Edina Branch PO
Minneapolis 24, Minnesota

The Midwest Dancer
A magazine of Round and Square Dancing

314 Cumberland Parkway
Des Plaines, Illinois
Published monthly except July and August

ANCER
COMPLETE NEWS OF S DANCING
OVER THE SOUTHEAST
Features Club News and Festival Information
For Leaders and Square Dancers
SUBSCRIPTION RATE $2.00 PER YEAR

SUBSCRIPTION — $2.00 Per Year
Advertising Rates Upon Request

For Information or Sample Copy Write:
BILL SAWTELLE, editor
1 1 16

Northern Junket
The Square Dance Magazine That Is Different!
Each issue brings you interesting articles on
ALL PHASES of dancing; squares, contras,
folk dance, folk song, folklore. Traditional recipes too, for the wives of hungry
square dancing husbands. $2.50 brings
the next 12 issues to your mailbox.
SAMPLE COPY — 25 cents

RALPH PAGE
182 Pearl Street, Keene 5, N.H.

Gordon St.

Memphis, Tenn.

[11 UUARE PEWS
"Dedicated to the Advancement of Square
and Round Dancing in the Midwest"
RAY CASTNER, Editor
Subscription: $2.00 Per Year
SAMPLE SENT ON REQUEST

3755 Creston Dr., Indianapolis, Ind.

"ROUND DANCER"
The Round Dancer's Magazine
featuring
• DANCE DESCRIPTIONS • NEWS FROM
EVERYWHERE • TEACHER'S ROSTER • R/D
CLUB LISTINGS NATIONALLY • Many other
items of value to all ROUND DANCERS.
Mailing Rate — $2.50 per year

"ROUND DANCER"
1600 E. Roger Rd., Tucson, Arizona

Sic.4 411 eiyht
MICHIGAN'S SQUARE and ROUND
DANCE NEWS
Subscription: $2.00 Per Year
L. M. FERGUSON, Editor

13224 Livernois, Detroit, Michigan

CUE BAG

TAKE YOUR PICK OF THESE SQUARES AND ROUNDS
CANDY STORE LADY

WILLIE'S WHIZ

By Bill Castner
Pleasant Hill, California

By Willie Harlan
Vinita, Oklahoma

Record: Old Timer No. 8146 — instrumental calls by Bill Castner.
Opener, Break, and Closer:

Well, you bow now to your partner
and to your corners all
Allemande left with your left hand
and now the old gee-haw
It's a grand right and left around the
ring and when you meet your own
Do-sa-do then back right up, get ready
for the heel and toe
It's heel and toe to the center and heel
and toe and out
And heel and toe and in and heel and
toe and out (or promenade)
Promenade her — and serenade her She's the little girl that runs the Candy
Store.

The head ladies chain across the

floor
Four ladies chain, grand chain
four
Heads to the right, you're doing fine
Circle up four and form a line
It's forward eight and come on back
Then pass thru and shuffle the deck
The outside four Calif. twirl
Then square thru four hands round
Line up four and shuffle the deck
The outside four Calif. twirl
And square thru four hands round
Line up four and shuffle the deck
All four couples Calif. twirl
The inside couples right and left thru
Then turn her around and square
thru
Three-quarters round and look-out,
man
Here comes old corner, left allemande,
etc.
THE SNAKE STOMPER

Figure:

The head two couples right and left
thru and wheel your girls around
Face the couple on the right and (all)
cross trail thru, U turn back and
then
Pass thru to a new two and do a cross
trail thru
Swing the corner up and down and
she becomes your own
Then allemande left new corner and
allemande right your partner
Go back and swing that corner lady
round
Promenade her — and serenade her She's the little girl who runs the
Candy Store.
(Sequence: Opener, Figure twice for
head couples, Break, Figure twice
for side couples, Closer).
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By Bob Dawson
Sarasota, Florida
Walk all around your left hand lady
See-saw 'round your own little taw
Four ladies chain across the town
Take her by the left, turn her
'round
Then you promenade, don't slow
down
One and three will wheel around
Right and left thru couple you found
Wheel full around to the next old

two
And pass on thru, California Twirl
Then Dixie chain, two ladies chain
Turn this girl and Dixie chain
Two ladies go on and chain again
Turn this girl, cross trail thru
There's the corner, left allemande .
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PYGMY LOVE

By Ruth Stillion
Record: Windsor No. 4180 — instrumental; Windsor No. 4480 — with
calls by Bruce Johnson.
Opener:

Circle to the left, go to a South Pacific
shore
You'll hear a Pygmy love song like
you never heard before
Allemande that corner lady, promenade around the world
Like a little Pygmy fella with his little
Pygmy girl.
Allemande with your left hand,
weave around that jungle land
Meet your little Pygmy with a do-sado . . .
Promenade and all you boys, make a
lot of jungle noise.
Figure:

Heads go forward up and back, then
make a left hand star
Go one time around, pick up your
corners where they are
Star promenade 'em, back out and
make a ring
Circle left and just the gems, break
and make two lines
Forward eight — back right out, centers arch — ends duck out
Round one — down the center, trail
on thru
Left hand turn that Pygmy there, roll
promenade the square
Nobody love a Pygmy like a Pygmy
do . . .
Break and Closer:

Head (side) ladies chain across, turn
'em boys, and then Pass thru and both of you turn right
around just one
Do a dixie chain and then, you both
turn to the left
Round just one and then two ladies
chain across the set
Allemande left from where you stand,
weave around that jungle land
Meet your little Pygmy with a do-sado .. .
Promenade and all you boys, make a
lot of jungle noise.
(Sequence: Opener, Figure twice for
16

heads, Middle break, Figure twice for
sides, Closer. )
MACK THE DANCER

By Harold Bausch
Leigh, Nebraska
Record: Keeno No. 2130 — instrumental 'calls by Harold Bausch.
Figure:

Head ladies chain now — go cross the
floor
Four ladies chain then — grand chain
four
Head couples square thru — out in
the middle
Face the sides, box the gnat and a
quarter in
Do a right and left thru then — two
ladies chain
You chain the line then — you'll
keep in. time then
Two ladies chain across — you turn
'em twice around
Send them back then — do a dixie
chain
Well the lady go left, gents go right,
Left allemande, don't take all night
And do-si partner full around,
Swing your corner girl go round
You'll promenade her — oh serenade
her
She's so happy — you're back in town.
(Sequence: Figure twice for heads,
twice for sides.)
TWILIGHT WALTZ

By Gene and Ima Baylis
Record: Windsor No. 4655.
Position: Open dance pos. both facing
LOD, inside hands joined.
Footwork: Opposite throughout.
Introduction:

Meas
1-4 Wait 2 Meas; Bal Apart; Bal Together to Almost Face Each Other
and Lightly Touch M's L and W's R
Hands.
Dance:
1-4 Waltz FWD; Waltz FWD; Step,
Swing, Pivot; Back, Touch,—;

Start L ft and waltz 2 meas fwd in
LOD, moving slightly apart on
meas. 1 and slightly together on
meas. 2; Step fwd in LOD on L ft.,
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swing R ft. fwd while swinging
joined hands fwd, release hands and
pivot away from partner on weighted ft., M turning 1/2 L and W turning
R, to end facing RLOD and
joining M's L with W's R hand at
shoulder height; step bwd in LOD
on R ft., touch L toe beside R ft.,
hold 1 ct;
5-8 Back, Touch (lift),—; FWD, Touch
(lift),—; FWD (face), Side, Behind;
Back, Touch,—;

Step bwd in LOD on L ft, touch R
toe to floor in front then lift R ft
lightly, hold 1 ct; step fwd in
RLOD on R ft, touch L toe to floor
in front then lift L ft lightly; step
fwd in RLOD on L ft while turning
14 in to face partner, step to R side
in RLOD on R ft, step on L ft XIB
of R while turning 1/4 more to end
facing LOD and changing hands to
join M's R with W's L; step bwd in
RLOD on R ft, touch L toe beside
R ft, hold 1 ct;
9-16 Repeat action of meas 1-8 except
to end in skaters pos facing LOD;
17-20 Wheel Waltz; Manuv, 2, 3;
Waltz Turn (RF); Twirl (to CP);

Start L ft and, as a couple, waltz 1
meas while wheeling 1/4 L and progressing down LOD to end facing
COH and M releasing his R arm
from W' waist; while M steps to R
side diag twd LOD and wall, steps
on L ft slightly XIB of R ft turning
to face RLOD and closes R ft to L,
W takes 3 steps, L,R,L, to turn
another 3/4 L while following M
down LOD, to end in closed dance
pos, M's back twd LOD; start bwd
on L ft and waltz 1 meas, turning
1/2 R while progressing down LOD;
as M starts R ft and does 1 short
waltz step fwd in LOD, W makes
1 full R face whirl with 3 steps,
L,R,L, under her R and M's L arm
while progressing down LOD and
in front of M, to end in closed
dance pos, M facing LOD;
21-24 Bal FWD, Touch,—; Bal BWD,
Touch,—; Twirl; Twirl (to skaters
pos);
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Bal fwd in LOD on L ft, touch R
toe beside L ft, hold 1 ct; bal bwd
in RLOD on R ft, touch L toe beside R ft, hold 1 ct; M starts L ft
and waltzes 2 meas fwd in LOD as
W makes a 11/2 R face twirl with 6
steps starting R ft, turning 1/2 on
first 3 steps out to M's R side and
making a full turn on last 3 steps
while progressing with M down
LOD, to end in skaters pos, both
facing LOD;
25-28 Repeat action of meas 17-20
except to end in CP, M facing wall;
29-32 Bal BWD, Touch,—; Manuv
Waltz; Waltz Turn (RF); Twirl (to
open pos);

Bal bwd twd COH on L ft, touch
R toe beside L ft, hold 1 ct; start
fwd twd wall on R ft and waltz 1
meas manuv 114 turn R to end facing
RLOD; start bwd in LOD on L ft
and waltz 1 meas turning V2 R while
progressing down LOD to end facing LOD; as M starts R ft and
waltzes 1 meas fwd in LOD, W
makes a 1 1/2 R face twirl with 3
steps, L,R,L, under her R and M's
L arm, moving twd M's R side and
in LOD, to end in open dance pos,
both facing LOD, ready to repeat
the dance.
Ending:
1-4 Side, In Back, Side; Manuv, Touch,
—; Waltz (RF); Twirl and Bow.

As in a "grapevine" step to L side
in LOD on L ft, step on R ft XIB of
R, step again to L side in LOD on
L ft, in a manuv, step on R ft XIF
of L turning 1/4 R to face RLOD
and take CP, touch L toe beside R
ft, hold 1 ct; start bwd in LOD on
L ft and waltz 1 mess turning 11/2
R while progressing down LOD; as
M starts R ft and waltzes 1 meas
fwd in LOD, W makes a 3/4 R face
twirl under her own R and M's L
arm with 3 steps, L,R,L, to end with
partners facing, M's back twd COH,
M's R and W's L hands joined partners acknowledge as music
ends.
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SUGAR 'N SPICE

By Flo and Wally Mankawich
Berwyn, Illinois
Record: Grenn 14008.
Position: Closed, M facing LOD.
Footwork: Opposite throughout unless otherwise indicated.

Step to side on L, close R, XIF L;
step to side on R, close L, XIF R to
banjo; in banjo make 11/2 CW turn
in 2 meas. L,R,L, hold R,L,R, hold
to semi-closed pos facing LOD;
17-20 Walk,—, 2,—; FWD, Close, Back,
—; (W FWD, Pivot Turn, FWD) Back,
—, 2,—; Back, Close, FWD,—;

Introduction:

Meas
1-4 Wait 2 Meas in Open Pos Inside
Hands Joined. On Meas 3-4 Balance
Apart Touch and Together Touch
to CP.
Dance:
1-4 Walk,—, 2,—; Side, Close, Cross,—;
Side, Close, Cross,—; Step,—, Dip,—;
In CP M facing LOD walk fwd 2

steps, L,R, step to side on L, close
R, XIF on L (diag to wall); step
to side on R, close L, XIF R (diag
to COH); in banjo (R hips) step
fwd LOD slow L, step fwd on R in
slight dip and hold;
5-8 Back, Turn, Dip,—; Back, Turn, Dip,
—; Turn Two-Step; Turn Two-Step;

In banjo (R hips) moving RLOD,
step hack on L, pivot 1/2 RF to sidecar (L hips) and dip fwd on L;
( W steps fwd RLOD on R, pivots
1/2 RF to sidecar on L and dips
back on R) in sidecar moving LOD
step back on R, pivot 1/2 LF on L
to banjo and dip fwd on R; assuming CP do 2 CW turning two-steps
ending in semi-open pos facing
LOD;
9-12 Walk,—, 2,—; W Roll, 2, 3,—;
Walk,—; Face,—; Vine, 2, 3, Touch;

Semi-open pos facing LOD, do 2
slow steps fwd L,R; M steps back on
L to RLOD, side R, and fwd L while
W rolls LF across in front of M
stepping R,L,R, to open pos M's L
and W's R hands joined; walk fwd
LOD on R, face partner on L, step
to side on R, behind on L, side on
R, touch L to CP M facing COH;
18

13-16 Side, Close, Cross,—; Side, Close,
Cross,—; Banjo Around, 2, 3,—;
Banjo Around, 2, 3,—;

Semi-closed pos walk fwd LOD, L,
R; step fwd L, close R, step back on
L while W steps R, pivots LF to
banjo and RLOD on L, steps fwd to
RLOD on R; step back in RLOD on
R,L; step back on R, close L, step
fwd on R;
21-24 Rock, Rock, FWD,—; Rock, Rock,
FWD,—; Side, Close, Cross,—; Side,
Close, Cross,—;

Retaining banjo pos, rock fwd L,
back on R, step fwd on L; rock fwd
on R, back on I., step fwd R turning 1/4 R to face partner; step to
side on L, close R, XIF L; step to
side on R, close L, XIF R;
25-28 Vine, 2, 3, Touch; Reverse Twirl
2, 3, Touch; Turn Two-Step; Turn
Two-Step;

Facing partner with M's L and W's
R hands joined step to side on L,
behind on R, side on L, touch R;
side on R, behind on L, side on R
touch L while W does a LF twirl
under joined hands in a L,R,L
touch R; in closed dance pos do 2
CW turning two-steps, ending in
semi-closed pos facing LOD;
29-32 Walk, 2, 3, Brush; Walk, 2, 3,
Brush; Turn Two-Step, Turn TwoStep;

Walk fwd L,R,L, brush R; fwd R,
L,R, brush L; in CP do CW turning
two-steps ending in CP M facing
LOD to repeat dance.
Ending:

On last time thru, twirl W out diag
twd wall on meas. 32 eliminating
the last two-step turn.
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THE SQUARE DANCE
CALLERS AMONG US
By Bart Haigh, Kew Gardens, N. Y.
How Many?

Boy, we had a terrific crowd last
night at our square dance at Sands
Beach Bath House! Seventeen hundred
people dancing!
"How many?"
Well, fifteen hundred people were
there, and I guess about half of them
were dancing.
"How many?"
Well, not really 750 were dancing.
There were twenty sets dancing.
"How many? I counted just nine
sets."
Well, we had more three weeks ago.
You should have been here then.
How Much?

I've made $15,000 this year calling
square dances!
"How much?"
Well, I earn $6,000 on my regular
job and I earn nearly that much, about
$5,000 calling square dances.
"How much?"
Well, my telephone bill and travel
expenses due to calling were pretty
high. If you count repairs to my old
P.A. system and cost of the new one,
about $3,300.
"How much?"
Well, if you include cleaning and
pressing and replacing western out-

fits, square dance magazines, photographer, and other publicity costs, and
subtract what I had to pay my musicians, I made about $1,800.
"How much?"
Well, actually, I lost $400, but that
isn't really so very much, is it?
How Often?

I call three or four nights a week
on an average.
"How often?"
Well, I call almost every Friday and
Saturday.
"How often?"
In June and September sometimes
I'm not busy on a Friday or Saturday
night, so it must average 1-1/2 times
a week.
"How often?"
Let me look in my date book. One,
two, three . . . I had seventeen people
call me for a dance last year but four
were duplications and I was sick twice
so I called eleven dances.
How Much Do You Charge?

I won't leave the house to call a
square dance for less than $50.
"How much?"
It depends on the night of the week.
"Monday. How much?"
$30 is the fee our association sets
as an absolute minimum.
"Will you do it for $15."
No, but I'll do it for $20.
"How much?"
Okay, $15, but don't forget, this is
a special introductory offer!

SUBSCRIBE NOW TO
AMERICAN SQUARES
Please send AMERICAN SQUARES to me for one year (12 issues).
Enclosed is $2.50.

New

Renewal

Name (print)
Address
City
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easy to locate other single dancers.

LATEST REPORTS ABOUT
THE 9th NATIONAL SQUARE
DANCE CONVENTION

Publicity and Promotion

Registration

More than 2,200 people have sent
in their advance registrations. Iowa
is leading the pack with 799 registrations to date ... but Illinois has taken
over second place with a total of 238
paid up. Twenty-nine states and the
District of Columbia are represented
in this total.
Social
Don't delay sending in registrations
for the gala, three-day Camp for children 8-14 at the YWCA Camp near
Boone, Iowa. Your children will have
three fun-packed days of adventure
and good food, for only $35.00. For
more information and registration
forms write Jim and Janna Bragg,
3306 Elmwood, Des Moines, Iowa.
There'll be Junior Square Dancing
—every afternoon only—with plenty
of instruction from two callers. Children under the Jr. age will be able
to attend the downtown Des Moines
and Paramount Theaters where special
films will be screened for them each
of the three days. For children too
young for any of the three programs,
there'll be group baby sitters at a
nearby Church for morning and afternoon. Lists of baby sitters for evenings
will be given parents at the Registration Desks. For single dancers there'll
be a special desk for registration, and
special badges to be worn to make it

If you, your club, association or
federation would like a supply of publicity materials, registrations, posters,
etc., be sure to write Rolfe and Norma
Karlsson, 6105 Crown Lane, Des
Moines 11, Iowa.
Program
The latest

figures from the Program
Committee show that 172 callers have
registered to participate in the coming
National Convention, and eight Exhibition Groups from five different
states have requested permission to be
on the program.
* *

Oat od elte 7/teitaaf
Dear Arvid:
Please keep AMERICAN SQUARES
coming. I've subscribed to it as it was
published at a variety of places and
under a number of different editors.
I'm sure you will add to its constantly
increased prestige. I've unfailingly enjoyed Frank Kaltman's salty Record
Reviews, even when I couldn't agree
in his estimates of some things he
thought were nood.
John S. Miller
Washington, D. C.
Dear Arvid:
Your record appraisal is of inestimable value to discriminating record
buyers.
Dr. H. E. Borgerson
Grinnell, Iowa

Square Dance Dresses
Mother and Daughter Dresses
Peasant Dresses, Peasant
Blouses and Skirts
Square Dance Skirts
Ready to wear and made to order .. Send for
brochure and 11,111e of local supplier

1460 WASHINGTON AVENUE
TEL. JE 8-8794
MIAMI BEACH, FLA.
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Dear Arvid:
The AMERICAN SQUARES magazine is my favorite and with your new
various articles it's a better publication and more informative than ever.
Dick Pauline
Pensacola, Florida
*
*
Dear Arvid:
Why do people discontinue square
dancing? The sport has become too
complex, too intellectual. That's the
reason Johnny Schultz reminded us of
in the February AMERICAN
SQUARES — and he analyzed it more
thoroughly than others have. A poor
dancer has little time for social exchange (such as still occurs in contras and other longways).
Another reason for not square dancing is proposed in a letter (I wrote it)
published on page 55 of the English
Dance & Song for April, 1959: " . . .
American singing calls are over-due at
the grave; probably we shall have to
drown them. The commands wander
in and out of phase with the action
expected, so that one doesn't often
see four couples on schedule, much
less a floor-full of squares."
A couple of generations ago, leaders of group dancing didn't call or
sing, but, at most, prompted. Now, of
course, it's a bit late to banish callers.
But we can be selective; we can dance
to men who consistently call in advance of the action.
Vernon Steensland,
Syracuse, N.Y.

We can supply you with all of the
following labels:
• Hoedown

• Aqua
• Balance

• J-Bar-L • B-E
• Kalox
• Keeno

• Bel-Mar

• Longhorn

• Benz

• MacGregor

• Best

• Block Mountain
• Blue Star

• Old Timer

• Rees
• Russell

• Bogen
• Dash

• Sets In Order

• Flip • Shaw
• Sunny Hills
• Folkroft

• Swinging Squares

• Folk Dancer
• Fun 'N Frolic' • TNT • Grenn
• Western Jubilee
• Happy Hour

• Windsor

All sales 100% guaranteed
FAST, EFFICIENT 6ERVICE

Contact us now for catalogs, etc.
Ask about our new release plan
(wholesale only)

MUMS

DANCE FUN FOR APRIL
S.I.O. X1118 — 'DEED I DO and GAZEBO
Bob Page Calling
S.I.O. X2122A —'DEED I DO
With Instrumental Lead
B side—Without Instrumental Lead
S.I.O. X2124A — GAZEBO
With Instrumental Lead
B side—Without Instrumental Lead
S.I.O. X2123— ROCKABOUT
(new hoedown)
CHINESE BREAKDOWN (old hoedown)
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DEALERS NOTE . . .
WHY SEARCH?

Herif-Aac
AMERICAN410.
"Distributors of Dance Records"

P.O. Box 62, Moline, Illinois

AMERICAN SQUARES

PHONE: 2-0231
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DON'T LOOK BACK

Keessa Pseitemis
SQUARE DANCE PARTY

By CHARLEY THOMAS
Woodbury, New Jersey

(tune — Some Sunday Morning)

MARGIE
(She's so Gay1)
We are receiving many repeat calls for these
two dances. We suggest you callers use
them for a good program.
These numbers are on:
KEENO 2120 — Instrumental
KEENO 2122 — Calls by Harold Bausch

KEENO RECORDS
Leigh, Nebraska

New On
Old Timer
8149
LITTLE GIRL
DRESSED IN BLUE

I've had my ups and downs in
square dancing. I've had my dances
packed and I've had them dwindle to
nothing. I always used to assume that
the ups came because I was such a terrific caller. However, if that is true,
the corollary is that the downs came
because I was so lousy. I'm bad, but
I won't admit to being that bad. So
I must ascribe both of them to luck
or to the natural ups and downs that
occur to everything and everybody.

Last spring, when Jim Brower visited us, we were at the bottom and really feeling bad. Thanks to his encouragement, we started clawing our way
out of the depths. We have tried everything we can think of and I think
we're still on our way up.

As written and called by
Fred Bailey
Music by The Four Squares
(flip instrumental)
45 rpm only — $1.45

For a complete listing of
Old Timer Records
Send a 4c stamp to:

OLD TIMER
RECORD COMPANY
708 East Weldon
Phoenix, Arizona

One of the things we tried was to
figure out why we lost the dancers in
the first place, so that it wouldn't
happen again. We spent a lot of time
on this, and smack in the middle of
our investigation we lost another
batch. Nor did all our cogitation and
efforts regain any that had previously
left us. I have come to the conclusion
that it was, to a great extent, labor
wasted.

smart - Gisity - Distinctive
ft) Squaw Dresses
beautifully designed in Cotton Georgette end in Zuni
By the Yard ...

Cotton Georgette . . .

the finest
quality in more than 20 beautiful colors.
Zuni Cloth . . . no-iron semi-sheer,
durable.
Braids . . . ornamental and with
Cold, Silver or Copper, keyed to
Georgette, and Zuni colors.

r

uifirfaK

AMERICAN SQUARES

Regular. Large
and Junior Rises
Send 25c tor COMPLETE
folder with illustrations,
dress and yardage samples.

FREE on request. Yardage
samples only of G
to.
Zuni and Braids.

Dept. A
1405 Jewell Ave. Topeka, Kam.
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On the other hand, we also started
out after new dancers and 1 presently
have three classes going. They're not
large, but they keep me and the hall
busy. 1 hope and expect they're an
indication that we are on our way up.
I have a friend who is trying to
keep a club alive. Before every meeting he phones the members to make
sure there will be enough to dance.
He writes, visits, pleads, but it has
been three meetings since the club has
had enough attenders to dance. I believe his time might much better have
been spent securing new members for
the club.
There seems to be nothing deader
than a defunct square dancer. They
are worse than dead since they say
they'll come and then don't show up,
thus disappointing you and wasting
your time, and the time of other
friends who expected their presence.

AQUA RECORDS PRESENTS
NEW RELEASES YOU'LL ENJOY
No. 11945 NAUGHTY LADY
(A real novel square with a Samba
beat)
No. 120-45 WORRIED MAN
(A smooth flowing square to a popular melody)

TRY THESE OTHER POPULAR
SQUARES ON AQUA TOO
No. 113
No. 114
No. 115
No. 116
No. 117
No. 118

You Do Something To Me
Sunny Side of the Street
The Torrie On His Bonnet
Doing What Comes Naturally
Mack the Knife
Buttons and Bows

Calls originated and called by
Phil Booker of Vancouver, B.C., Canada
All Flip records and all available on 45 rpm.

AQUA
RECORD CO.
960 Westlake Ave , North
Seattle 9, Washington

Don't look back! Let the dancers
who have lost interest or progressed
to other (if not better) things go
their ways and get new dancers.

GRENN
"Deep Groove" AS rpm

****************************

CHANGE OF ADDRESS
If you are planning to move, notify
us at least thirty days before the
date of the issue with which it is
to take effect, if possible, in order
to receive your magazines without
interruption.

A Sprightly Selection
of Rounds for Dancing Into the
Spring Season

MACK'S ROUND
By Manning and Nita Smith

WALTZ DUET
By Don and Marie Armstrong

Send BOTH your OLD and NEW

GR — 14009
*

addresses to:
SUBSCRIPTION DEPARTMENT

SUGAR 'N SPICE
By Florence and Walter Mankawich

AMERICAN SQUARES

LINDA

2514 -16th Street

By Ginger and Lou Brown

Moline, Illinois

GR 14008

NOTE: The Post Office will NOT
forward copies unless you provide
extra postage. Duplicate copies
cannot be sent.
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*
manufactured by

GRENN, INC.
Box 16
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Bath, Ohio
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Aqua Records, 45 rpm only
No. 117 Mack the Knife

Price $1.45

Instrumental

Square Dance With Calls by Phil Booker

Another Mack, this time by a really top-level caller. A very good record
with an excellent instrumental side.

Bogan Records, 45 rpm only

Price $1.45

No. 1113 Everything's Nice About You /." Instrumental
Square Dance With Calls by Nathan Hale

Another call made up of strictly glossary terms. The latest crop of singing
squares don't seem to have anything to them. They lack pattern and theme,
there is no unity to the dance, just a string of calls added one to the other.

Flip Records, 45 rpm only
No. 103 Orange Crush / , Instrumental

Price $1.45

Square Dance With Calls by Horce Hall

A patter call with about every figure that is currently popular. You might
say that the caller attempted to get everything on one record, rushing through
every figure and achieving practically nothing but confusion. The music is
a rather poor play of Orange Blossom Special which is not a square dance
tune to start with.
No. 104 Grand Prowl // Instrumental
Square Dance With Calls by Horce Hall

This dance is a basic figure that resembles the Grand Square. The figure
was originated in the East in 1951 and at first called "The Bird Walk", later
named "The Grand Prowl". Many callers have used it and many dancers
have enjoyed it since it was introduced. This is the second recording of
the figure, Lee Helsel having called it for SIO on LP-4006.

Grenn Records, 45 rpm only

Price $1.45

No. 14006 Who
Sweetheart of Sigma Chi Waltz
No. 14007 Alabama Jubilee Mixer ,' ' Piano Roll Waltz
Round Dances

Well played round dance recordings. Every Grenn release has held to their
high standard and seems to insure the permanency of this company in the
field.

Keeno Records, 45 rpm only

Price $1.45

No. 2130 Mack the Dancer // Instrumental
Square Dance With Calls by Harold Bausch

This is another version of Mack the Knife.

MacGregor Records, 45 rpm only

Price $1.45

Square Dance with Calls by "Jonesy"

No. 8525 Music, Music, Music
Rolling Along
Not up to the usual Jonesy style. Uninspiring.
No. 8515 Instrumental of No. 8525
24
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Well played instrumentals. I do feel that "Music, Music, Music" is a
choice for a square dance vehicle.
No. 8545 Rocky Mt. Express
C.O.D.

poor

Square Dance with Calls by Bob Van Antwerp

A pair of first class singing calls.
No. 8535 Instrumental of No. 8545.
Excellent instrumentals. They really move you along. Probably will become
hits.
Old Timer Records, 78 or 45 rpm
No. 8147 Wham, Barn / Instrumental

Price $1.45

Square Dance With Calls by Fred Bailey

A very well done novelty by Fred Bailey which should become quite popular.
There is enough swing to it for the medium-level dancer and enough challenge
for the high-level dancer. The instrumental is fine.
No. 8148 Look On The Good Side ' Instrumental
Square Dance With Calls by Johnny Schultz

A tuneful singing call, nicely done with rather simple figures. Should be a
relaxing dance and very popular with early club dancers.
SIO Records, 45 rpm only
No. 3112 Nellie
Wonder Waltz

Price $1.45

Round Dances

Two excellent recordings of round dances by the Roundabouts.
Price $1.45
Swinging Square, 45 rpm only
No. 2309 Don't Say Aloha When I Go ,i/ Instrumental
Square Dance With Calls by Eddie Prather

A glossary dance to an inadequate tune. The instrumental is competently
played.
Price $1.45
Windsor Records, 45 rpm only
No. 4480 Wait For Me Darlin' ," Pygmy Love
Square Dance With Calls by Bruce Johnson

Another pair called beautifully by Bruce Johnson. There is some dancer
participation in the "Pygmy Love" side which makes for an interesting novelty.
No. 4180 Instrumental of 4480
The instrumentals are the usual flawless recordings that you expect from
this company.
Price $3.98
Called LP Albums
SH-1002 Saturday Night At Sunny Hills
Square Dance With Calls by Glen Story
This LP was recorded during regular dances

at the Sunny Hills Barn and we
believe that the reproduction suffered because of this. It is not nearly as
good as a studio recording would be. The dances are the usual standard
material — some singing, some patter calls. Glen Story fans will like this
item, but we feel that it is not up to the other LPs currently being produced.
OT-2002 Large Measure of Good Square Dancing
Square Dance With Calls by Bill Castner

This is a terrific set of recordings, wonderful music and top calling. It's all
high level, strictly for hot-shots and experienced club dancers, and should
not be attempted by beginners. Should become a big hit.
XV-221
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NEWS

FROM HERE
AND THERE

LEISURECRAFT and COUNSELING
CAMP

Harry D. Edgren, professor of reccreation leadership, Purdue University, leader, teacher, counselor, and
author, will be the chief resource person at the 25th anniversary of the Leisurecraft and Counseling Camp. Each
year the program features one of the
four main objectives of the workshopleisure, crafts, counseling, and camping. Camp counseling and group
leadership will be emphasized this
year. For further information write
to E. H. Regnier, 300 Mumford Hall,
Urbana, Illinois. The dates are May
9-13, at Robert Allerton Park, Monticello, Illinois.
ALABAMA JUBILEE

The South's largest and finest festival, the 7th Annual Alabama Jubilee
is scheduled for April 8 and 9 at the
Municipal Auditorium in Birmingham, Alabama. Arnie Kronenberger,
Frank Lane, and Manning and Nita
Smith will be featured. For housing
reservations write to George and
Marian Garrison, 1032 S. 50th Street,
Birmingham 12, Ala.
ISDCA ANNUAL SWING-DING

The 1960 Annual Meeting and
Swing-Ding of the Illinois Callers
Association will be held May 21 and
22 at the 4-H Camp, Allerton, Park,
Monticello, Illinois.
THIS ONE'S A RIOT!
No. 165/166 OLD RACCOON
(flip instrumental)
A great modern square dancers' Contra: down
the center four in line, back up the center,
ends turn in — and there she is! Swang her!
Arranged and expertly called by
DON ARMSTRONG
Music by Fred Bergin's Square Dance Orch.
Write for our catalog and for
Information about our Contra Dance Series

Lloyd Shaw Recordings,
Inc.

MID-STATE SQUARE DANCE
FESTIVAL

The 4th Annual Mid-State Square
Dance Festival in Columbus, Nebr., is
scheduled for April 30, at the National Guard Armory. Featured personalities will be Paul and Pauline Kermeit
and Harold Bausch. Write to Herb
Joseph, 3811 - 18th Street for additional details.
ILLINOIS FEDERATION FESTIVAL

The 9th Annual Festival of the
Illinois Federation of Square Dance
Clubs will take place on May 7 and 8
at Urbana, Illinois. Harold Bausch,
Ed Epperson, and Vince and Marge
Belgarbo will be featured. Two gyms
in the University of Illinois English
Building will be used for the dancing.
WASHINGTON, D.C., FOLK FESTIVAL

The 1960 Washington Folk Festival
will be held May 6 and 7 at Roosevelt
Center Auditorium in the nation's
capital. More than 30 embassy dance
teams and nationality groups will take
part in the two evenings of international entertainment. Director is
Dave Rosenberg, Folk Dance Director
for the District of Columbia Recreation Dept.
BLOSSOMTIME ROUNDUP

Square Dancing will be a part
of the Blossomtime Roundup in
Benton Harbor, Michigan, on May 7.
Dancing will be in the High School.
A tape recorder will be given as a
door prize.
SQUAW DRESSES
Moderately priced, yet with the
Enchanting Elegance as captured

in each creation by

BILL BETTINA
2110 N.W. Miami Ct., Miami, Fla.
Your copy of our "Portable Showroom"
sent FREE upon request.

P.O. Box 203, Colorado Springs, Colorado
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The First and Foremost Square Dance Camp

oto _ Loo.

THE ROCKY MOUNTAIN
SQUARE DANCE CAMP
its 13th year atop Lookout Mountain in cool Colorado

A

AT THE LIGHTED LANTERN
offers you Ray and Harper Smith, Bill Castner, Johnny
LeClair, Tex Brownlee, Wally Schultz, the Smithwicks,
Lynns, and other top square and round dance leaders.

JULY 10 — AUGUST 14
(5 SEPARATE FUN-FILLED WEEKS)
ONLY $58.50 per person for a full 7•DAY WEEK. For brochure write PAUL KERMIET, R. 3, Golden, Colo.

CHESTER, PA., SQUARE-RAMA

The 3rd Annual Square-Rama sponsored by the Allemand Club of
Rosemont, Pa., will be held April 24,
at Columbus Center, Chester, Pa. Two
squares of children, ages 9 to 12, will
be featured.
COLUMBUS ISRAELI WORKSHOP

The Columbus, Ohio, Folk Dancers will hold an Israeli Workshop on
April 2 and 3. Zafra Tatcher of New
York City will be the chief resource
person.

IN MEMORIAM
Mrs. Della M. Wamsley, one of the
old time subscribers to AMERICAN
SQUARES, recently passed away at
age 69, an active dancer to almost the
very last. Died January 11. She learned and taught square dancing while a
leader and instructor of Girl Scouts.
She was a caller as well as a dancer
and had a group of her own, The Forty-Niners, during the past twelve
years.

Another Great Album
L. P. SH-1003

"SATURDAY NIGHT AT SUNNY HILLS"
As called by Bub

Ables

Only $3.98
Like our Album SH-1002 which was called bi , Glen Story, this Album
was actually recorded at the barn on a Saturday night. An evening of
fun is in store for you when you dance to the callers and good music
on this album.

SUNNY HILLS RECORDS
1600 SUNNY CREST

XV-223
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HERE THEY ARE — THE LATEST
BLUE STAR
1545 — I WONDER WHY
Marshall Flippo, caller. Flip.
1546 — TAKE ME ALONG
Marshall Hippo, caller. Flip.

BOGAN
1112 — MARIE
Nathan Hale, caller. Flip.
1113 — EVERYTHING'S NICE ABOUT YOU
Nathan Hale, caller. Flip.

SWINGING SQUARE
2308 — WHEN PAYDAY ROLLS AROUND
Les DeWitt, caller. Flip.
2309 — DON'T SAY ALOHA WHEN I GO
Eddie Prather, caller. Flip.
All of the above available on 45 rpm only
$1.45 each
We carry all square and round dance labels.
Write us if your dealer cannot supply you.

MERRBACH
RECORD SERVICE
323 West 14th Street

Houston, Texas

WESTERN JUBILEE
presents
563
SERENADE

As written and called
by
Mike Michele
of Mike's Western Barn
Phoenix, Arizona
Music by The Four Notes
(flip instrumental)

EUROPEAN NEWS
By Clifford McGuire,
Wiesbaden, Germany
RAMSTEIN AB, GERMANY — The
Boots and Ruffles Club participated in
a German-American Night demonstration of dancing at the local NCO
Club -I few weeks ago. A German
singing-dancing group from Bergzabern sang the traditional songs and
danced several folk dances. The German dancers invited one square of the
Americans to dance with them in a
dance called "Bohnensuppe" (bean
soup). The antics while stirring the
soup during that dance brought a
loud round of applause from the spectators. The Americans had four
couples of the German group join
them in a square dance which the
Germans learned most rapidly in spite
of the language barrier. Later in the
evening, the two groups intermingled
and enjoyed ballroom dancing together. Events such as this help to
strengthen German - American relationships.
The EAASDC Spring Roundup was
held at Ramstein on March 19. The
Summer Jamboree is scheduled for
July 2, in Darmstadt, Germany.
Last January, the Stumbelweeds
Square Dance Club, Ramstein, Germany, traveled to Gros Tenquin,
France, to attend a jamboree of Canadian square dance clubs located in
France and Germany. Fifteen to twenty squares attended this dance.

45 rpm only — $1.45
Enchanting Music with an
Interesting Figure Flow
CALLER and DANCER WILL LIKE THIS ONE

For a complete listing of
WESTERN JUBILEE RECORDS
Send a 4c stamp to:

WESTERN JUBILEE
RECORDS
708 East Weldon
Phoenix, Arizona
28

PAT PENDING'S
THOUGHT FOR THE DAY

There is an air that's friendly
When you find a square dance hall
Neighborly and quite congenial
A smile for one and all
When you square up for some
dancing
With some folks you didn't know
You create a brand new friendship
Let us ever keep it so.

AMERICAN SQUARES
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JOIN LES GOTCHER IN 1960
Maybe You Would
Like to Go to
Hawaii

How about a 3-day
Weekend — July
2-3-4

There will be seven
big weeks of
instituting at the
Crescent Hotel in
Eureka Spring,
Arkansas, in 1960

There will be one
big week of
Instituting at Big
Win Inn way up
in Canada in 1960

There will be
Instituting in
Florida in 1960

There will also be
Instituting in
California in 1960

TWO EARLY SUMMER WEEKS AT THE CRESCENT HOTEL IN
EUREKA SPRINGS, ARKANSAS
First week will be May 29 to June 4 — Then we head for the National

in Des Moines, Iowa, for the 9th, 10th, and 11th of June.
Right after the National we do another big week at the Crescent Hotel
in Eureka Springs, Arkansas. That week will be from June 12th to the
18th.
July 2-3-4 — Sat., Sun., and Mon.
THREE BIG DAYS AT THE COMMANDE PERRY HOTEL IN
TOLEDO, OHIO

Room for 200 couples — First come, first served — Better check on
this one — It's going to be a big one — Stay at the hotel, eat at the
hotel, dance in the beautiful ballroom at the hotel.
YEARLY TRIP TO HAWAII — AUGUST 8th to 15th

This will be our 4th trip to Hawaii — Limited to 30 couples — Your
flight both ways — 8 days at the wonderful Hawaiian Village Hotel Plus Institute — Side trips, etc. All for the low price of $289.50 — Tax
included.
FIVE BIG WEEKS AT THE CRESCENT HOTEL IN EUREKA SPRINGS, ARK.
Beginning on August 28th and going through to October 1st.

For further information — or for colorful brochure — FREE — Write to
LES GOTCHER
137 South Orange, Glendale 4, California

April 1-2: Roswell, N. Mex. State Festival.
April 1-2: Baton Rouge, La. South
Louisiana Festival.
April 1-3: Ripley, W. Va. 2nd Annual
W. Va. Festival. Cedar Lakes.
April 2: Rochester, N.Y. Rochester
Federation Dance-o-Rama. Cutler
Union.
April 2-3: Columbus, Ohio. Israeli
Workshop.
April 2-3: Phoenix, Ariz. Valley of the
Sun Festival.
April 3: Anderson, Ind. Festival.
April 6: New York, N. Y. Spring
Folk Dance Festival. Manhattan
Center.
April 7-10: Berea, Ky. Mountain Folk
Festival. Berea College.
April 8-9: Houston, Texas. Festival.
April 8-9: Pocatello, Ida. Upper Snake
River Valley Callers' Jamboree. Alemeda Jr. High School Gym.
April 8-10: Los Angeles, Calif. California State Square Dance Convention.
April 9: Birmingham, Ala. Alabama
Jubilee. Municipal Auditorium.
April 9: Dodge City, Kansas. Southwest Kansas S /ID Festival. Municipal Auditorium.
April 18-24: Los Angeles, Calif. Re-

creation World's Fair. Sports Arena.
April 18-27: Philadelphia, Pa. Recreation World's Fair. Convention Hall.
April 23: Ardmore, Okla. Southern
District Spring Festival. Civic Audit.
April 24: Chester, Pa. Square-Rama.
Columbus Center.
April 24: Indianapolis, Ind. Callers'
Spring Festival. Indiana Roof Ballroom.
April 29: Winchester, Va. Apple Blossom Jamboree. James Wood High
School.
April 29-30: Las Vegas, Nev. Square
Dance Festival. Convention Center.
April 30: Louisville, Ky. Kentuckiana
2nd Annual Spring Festival. Fairgrounds Coliseum.
April 30-May 8: Fontana Dam, N.C.
14th Fontana Swap Shop.
April 30: Columbus, Nebr. Mid-State
Festival. National Guard Armory.
April 30: Charlottesville, Va. Virginia
S D Festival. Memorial Gym at
University of Virginia.
April 30: Hillside, Ill. Round-Up. Proviso West High School.
April 30: Frederick, Md. Blue Ridge
Festival. W. Frederick Jr. High
School.

WHY SETTLE FOR LESS
WHEN YOU CAN HAVE THE BEST?
AMFILE 45 rpm RECORD CASE (Model No. 770)

$3.95 Postpaid
with an order for 3 or more records
(offer good only during April)
Complete stock of all records for square and round dancing.
Write for our new catalogs — they're free!

WE PAY POSTAGE — FAST, FAST SERVICE
P.O. Box 262
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YOUR SETS
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FRESH NEW CROP OF WUU3SOP RELEASES
• NEW SQUARE DANCE
BUDS
"SQUARE DANCE SWEETHEARTS"

• NEW ROUND DANCE
BLOSSOMS
"POOR BUTTERFLY"
One of the best two-steps to come along
in many a moon. Skillfully composed by
FORREST & KAY RICHARDS, the
dance action is perfectly "wedded" to
the exceptionally fine music of the
George Poole Orchestra.
— and —

— and —

"FINE AND DANDY"
An easy but highly interesting dance
routine by JIM & GINNY BROOKS
and sure to delight square dancers as
well as expert rounders. The tune is an
old favorite, played in toe-tempting
rhythm by the Sundowners Band.
#4657 — 45 r.p.m.

Using the grand music of "Coal Black
Mammy," JIMMY MORRIS has adroitly adapted a dance that keeps everyone
busy, but not rushed. AL BRUNDAGE
does a masterful piece of calling, with
the Sundowners Band backing him up
on the music.

"OH, YOU BEAUTIFUL DOLL"
An always popular tune with a simple
and time-tested dance by AL BRUNDAGE. Easy to dance, easy to call and the Sundowners Band plays smackin' good music. Al calls this one, too.
#4481 — with calls
#4181 — instrumental

JUST FOR i r DANCING
A SPECIAL PLEA TO ROUND DANCE COMPOSERS!

Winhsor Reeores

If you feel the urge to write a round to some selection from the
Windsor BALLROOM Series, please contact us before releasing
the dance; it will be of mutual benefit to do so.

AMERICAN SQUARES
2514 -16th Street
Moline, Illinois
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